Poetic Rhetorical Tech V\,’Lques-u
B.A Howns.-1

Dr. Vandana Singh




Poetic Devices-tntroduction

> A POET IS LIMITED in the materials he can use in creating his
works: all he has are wordsto exjpress his ideas and feelings. These

words need to be precisely right on several levels at once:
> they must sound Vigh’c to the listener even as they de[ight his ear

> they must have a meanmgwnich might have been unanticipated, but
seems to be the pelfecﬂy right one

> they must be armnge&/ ina Ve[aﬂonship and p[aced on the page in
ways that are at once easy to fo“ow and assist the reader in

understanding

> ’chey must proloe the depths of human thought, emotion, and empathy,

while appearing simp le, se[f—contained, and unpretentious
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Eng['tsh [anguage contains a wide range
ﬁfom which to choose for almost

Every thought, and there are also numero
methods o_f arrangement of these words, call

Poetic devices, which can assist the writer in
deve[oping cogent expressions p[easing to his
readers.

Even though most poetry today is read silenﬂy, it
must still carry with it the fee[ing of being spoken
aloud, and the reader should practice “hearing” it in

order to catch all of the argfulness with which the

poet has created his work.



>

Allegory

A representation of an abstract or sp iritual meaning.
Sometimes it can be a singie word or pifnfase, such as the
name of a character or piace. Oﬁen, itisa symiooiic
narrative that has not oniy a literal meaning, but a iarger
one understood oniy aﬁer Veaaiing the entire story or
poem

Allusion:

A iorief Veference to some person, historical event, work
of art, or Biblical or my’choiogicai situation or character.
Apostrophe: Speaking aiirectiy to areal or imagineoi
listener or inanimate ob ject; addressing that person or

thing ioy name.
Examp/e: O Captain! My Captain! our feavﬁii trip is

0i01’1€...
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Ambiguity: A word or phrase that ca
than one thing, even in its context. Po
out such words to add richness to their
one meaning seems quite Veaoiiiy appare
oieeper and darker meanings, await those
contemp late the poem.

Examp/e: Robert Frost’s ‘The Subverted Flow

Anaiogy: A comparison, usuaiiy something

unfamiliar with something famiiiar.

Examp/e: The piumio ing took a maze of twrns wh
even water got lost.



» Cliché: Any ﬁgure of speech that was once clever and origina[ > Euphemism: An understatement, used t
but ’clfurough overuse has become outdated. ]fyou’ve heard more of a statement; su’osﬁ’cuﬁng some‘ch'mg n
than two or three other peop e say it more than two or three something that might be oﬁensive or hurt

times, chances are the phrase is too timeworn to be useﬁﬂi n

Example:She is at vest. (meaning, she’s de
your writing.
> ]rony: A contradictory statement or situation €

Example: busy as a bee reality different from what appears to be true.

» Connotation: The emotional, psycho [ogica[ or social overtones of Eramp e Wow. thanks for expensive giﬂ let's s

aword; its mehcattons and associations apart from its literal come with a Fun Meal or the Burger King equiva[en 0

meaning. Oﬂen, this is what disﬁnguishes the preczlseé/ corvect

word ﬁrom one that is merely acceptalo le. > Metorymy: Aﬁgwe Of speech in which a person, p[ac

’ching (S Vefewed to by some’ch'mg closely associated wit
»  Pun: Word p[ay in which words with to’caﬂy diﬁferent meanings

have similar or identical sounds. Example: The White House stated today that... Examp

The Crown reported today that...
Etamp/e:Like a ﬁreﬂy in the rain, 'm de-lighted.
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> Symbo[: An ordinary ob ject, event, animal, or person to
which we have attached extraordinary meaning and
signiﬁcance —a ﬂag to represent a country, a lion to

represent courage, a wall to syrnbo[ize separation.

Eramp/e'/\ small cross on the dangerous curve on the
road reminded all of]ohnny’s death.

> Synecdoche: ]ndicating aperson, o’oject, etc. on [etﬁng on[y

a certain part represent the whole.
Eram,v/e:AU hands on deck.

> Ery'ambment: The continuation of the [ogica[ sense — and
Jcnerefore the grarnrnaﬁca[ construction —beyond the end
of a line of poetry. This is sometimes done with the title,
which in eﬁ‘ec’t becomes the ﬁrst line of the poem.
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» Line: The line s ﬁ/tndamenta[ to the perc

marking an important visual distinction
Poetry is arranged into a series of units tha
necessari[y correspond to sentences, but rat
of metrical feet. Generaﬂy, but not always, the
printed as one single line on the page. lfi‘c occu
than one line, its remainder is usuaﬂy indented

that it is a continuation.

There is a natural Jtendency when read ing poetry to
at the end of a line, but the carefui reader will foUow

punctuation to ﬁnd where natural pauses should occu

In traditional verse forms, the [ength of each line is
determined on convention, but in modern poetry the poet
has move latitude for choice.



» Verse: One single line of apoem awanged in a metrical pattern. Also, a plece of poetry
or a particular form of poetry such as ﬁee verse, blank verse, etc., or the art or work of
a poet. The popular use of the word verse for a stanza or associated group of metrical

lines is not in accordance with the best usage. A stanza (s a group of verses.

» Rhetorical Question: A question solely for effect, which does not require an answer. By
the implica‘cion the answer is obvious, it is a means of achieving an emphasis stronger

than a direct statement.
Examp/e:Could 1 but guess the reason for that look?
Examp/e: 0, Wind,

]fWin’tev comes, can Spring be fav behind?
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STANZLA

» Stanza: A division of apoem created on » Stanza Forms: The names given to describe
arranging the lines into a unit, oﬁen the number of lines in a stanzaic unit, such
Vepeated in the same pattern of meter and as: coup/ez‘ (2), tercet (3) quatrain (4) quintet
Vhyme ’dmroughout the poem; a unit of (5) sestet (6) septet (7), and octave (8)
poetic lines (a paragr aph within the » Some stanzas fo“ow a set Vhyme scheme and

poem). The stanzas within a poem are meter in addition to the number of lines and

separated ’Oy Iolank lines.

are given speciﬁc names to describe them,

» Stanzas in modern poetry, such as ﬁee such as, ballad meter, ottava rima, r/z_yme
verse, oﬁen do not have lines that are all ro_yaé terza rima, and Spenserian stanza.
Of the same [engt hand meter, nor even » Stanza forms are also a fac’cor in the

o Llines i | o ,
the Same numbe Of [mes m each stanza ca’cegonza’uon ofw’nole poems dGSCVl,OGd as

Stanzas created on such iwegular line fo Uowing N flxe J Jporm
groupings are oﬁen dictated by meaning,
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» Rhyme Scheme: The pattern established by the

arrangement of Vhymes in a stanza or poem, genera”y
described on using letters of the alp habet to denote the

recurrence of Vhyming lines, such as the

ababbcc of the Rhyme Royal stanza form.

> Cap ital [etters in the a[p habetic Vhyme scheme are
used for the repeating lines of a Veﬁ'ain; the letters x
and )/'Lndicate umrhymed lines.

» In quatrains, the popu[ar Vhyme scheme of abab is
called alternate rhyme or cross rhyme. The abba

scheme is called envelope rhyme, and another one
ﬁ‘equznﬂy used is xaxa (This last pattern, when

working with students, is genevaﬂy easler for them to

understand when presen’ced as abcb, as ’chey associate
ingh, Head, P.G dept, of English,Maharaja College,Ara

%ﬁt"?:T{aeS‘ giet’cers with Vljtyme words).

That time of year thou mayst in me behold Pe
a~When yellow leaves, or none, or few, do hangg
Upon those boughs which shake against the cold.A
Bare ruin'd choirs, where late the sweet birds sang.g
[n me thou seest the twilight of such day &
As after sunset fadeth in the wedt,

'hich by and by black night doth take away, (C

eath’s second self, that seals up all in rest. 1
é [n me thou see’st the glowing of such Tire E

That on the ashes of his youth doth lie, r

s the death-bed whereon it must expire t
Consumed with that which it was nourish’'d by, F
This thou perceivest, which makes thy love more ﬂrorgc
To love that well which thou must leave ere long. G
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ERENT RHYME SCHEMES
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My long two pointed ladder’s sticking through a tree A

Toward heaven still, B

And there's a barrel that I didn't fill B by Mother Goose

Beside it, and there may be two or three A Jack and Jill went up tha hill ot

Apples I didn't pick upon some bough. C To fetch a pail of Wafer: -----c-xcccue--

But I am done with apple-picking now. C -

Essence of winter sleep is on the night, D Jack fe" down and Proke his crown, --- C

The scent of apples: I am drowsing o', I and Jill came fumbling affer, ----------- '

[ cannot rub the strangeness from my sight D Up Jack got, and home did frof, «------- D near-rthymes
I got from looking through a pane of glass F As fast as he could coper,--------------- (slant rhymes)
I skimmed this morning from the drinking (rough |+ ] To old Dame Dob, who patched his nob, F

And held against the world of hoary grass. F With vinegar and brown paper, --------- E

It melted, and I let it fall and break. ‘

But I was
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TYypes of Rhywme Schewme

SAMPLE RHYME SCHEME{
The Germ by Ogden Nash

A mighty creature is the germ,
Though smaller than the pachyderm.
His customary dwelling place
Is deep within the human race.
His childish pride he often pleases
By giving people strange diseases.
Do you, my poppet, feel infirm?

L2 & 0 0 C C &

You probably contain a germ.

Dr. Vandana Singh, Head, P.G dept. of English,Maharaja College,Ara

December Leaves

by Kaye Starbird

The fallen leaves are cornflakes A
That fill the lawn’s wide dish, B
And night and noon C

The wind’s a spoon C

That stirs them with a swish. P

The sky’s a silver sifter A
A-sifting white and slow, B
That gently shakes C

On crisp brown flakes ¢
The sugar known as snow. B

Here in your arms

is where I belong.

The beating of your heart
is like a beautiful song.
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Poems-Robert Frost and Robert Browning

wo in the Campagna
A Thepeople along the sand gJ C pag

5 Allturn and look one way. by (Robent (Bmwning
A They tum their back on the land.

5 Theylook at the sea all day. [ wonder do I feel tOday . A
€. Ao Kiokes onis As I have felt since, hand in hand, B
D Aship keepsraising its hull; We sat down on the grass, to stray A
C  Thewetter groundlike glass In spirit better through the land, B
D Reflectsastanding gull This morn of Rome and May? A
E  Thelandmayvary more;

F Butshenever the ruth may ke For me, I touched a thought, I know, C
E  Thewater comes ashore, H e o D
E At reonia kst s | as tantalized me many times,

& They mnot ook otk for (Like turns of thread the spiders throw ~ C
H  Theycannotlook in deep. Mocking across our path) for rhymes D
G Butwhenwasthat evera bar To catch at and let go. C
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0 any watch they keep?




Form \

»  The arrangement or method used to convey the content,
such as ﬁee verse, ballad, haiku, etc. Tn other words, the
“way-it- is-said.” A variab ty interpreted term, however, it
sometimes appties to details within the composition of a
text, but is probato ty used most oﬁen n reference to the
structural characteristics of awork as it compares to (or

diﬁers from) established modes of conventionalized

arrangements.

> Open. poetic form free from regutarity and cons istency in

elements such as rhyme, line tength, and metrical form

» Closed: poetic form subject toa ﬁxed structure and
pattern

»  -Blank Verse: unrhymed iambic pentameter (much of the
ptays of Shakespeare are written in this form)
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» FreeVerse: lines with no prescribed
structure — the poet determines all

variables as seems appropriate for eac

> Couptet: apair of lines, usuatty rhymeot;
the shortest stanza

» Heroic Couptet: a pair of rhymeot lines in ia

pentameter (traditional heroic epic form)

> %atrain: a four—tine stanza, or a grouping of

four lines of verse
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BALLAD

» Fixed Form: A poem which fo“ows a set pattern of

meter, r/y/me scheme, stanza férm, and rg%z[n (f
there is one), is called a fuce&/ ﬁrm.

» Ballad: a narrative poem written as a series of
quatrains in which lines of iambic tetrameter
alternate with iambic trimeter with an xaxa, xbxb
Vhyme scheme with ﬁfequen’c use of repetition and
often including a refrain. The “story” of a ballad
can be a wide range of su’ojec‘cs but ﬁfequenﬂy
deals with folk[ore or popu[ar [egends. They are
written in a straight—forward manner, seldom
with detail, but always with graphic simpﬁci’cy
and fovce. Most ballads are suitable for singing:

“Barbara Allen” is an examp le.
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> Many of the oldest ballads were ﬁvst

written and pevformed on minstrels as
court entertainment. Folk ballads are
of unknown origin and are usuaﬂy
lacking in artistic ﬁnish.

Because they are handed down on oral
tradition, folk ballads are sub ject to
variations and continual change.
Other types of ballads include /[z‘emij/
ballads, comb mning the natures of epic
and lyric poetry, which are written by
known authors, oﬁen in the s’cy[e and

form of the fo[k ballad, such as Keats’

‘“La Belle Dame sans Merci.” )




> Lyric: derived ﬁfom the Greek word for
iyve, iyvic poetry was originaiiy oiesigneoi
to be sung. One of the three main groups
of poetry (the others ioeing narrative and
dramatic), iyric verse is the most
ﬁ‘equeniiy used modern form, inciuoiing
all poems in which the speakev’s ardent
expression of a (usuaiiy singie) emotional
element preoiominates. Ranging ﬁ‘om
comp lex ‘chough’cs to the simplicity of
pia}{ﬁii wit, the melodic imagery of
skiiiﬁiiiy written iyvic poetry evokes in the

reader’s mind the recall of similar
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> Oaie: any ofseverai stanzaicform

more comp lex than the iyvic, wit
intricate rhyme schemes and

iweguiav number of lines, gen
of considerable iengih, aiways
written in a s‘cyie marked ioy avl
Intense expression of an elevated
thought praising a person or objec
“Ode to a Nightingale” is an

examp ie .
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SONNET

» Sonnet: a fowteen line poem in iambic <
pentameter with a prescribed Vhyme
scheme; its sub ject was tvadiﬂonaﬂy
love. Three variations are fownd
ﬁfequently n English, although others .

are occasionaﬂy seen. ¢

P Sonnet Sequence: a series of sonnets
in which there is a discernible
unifying theme, while each retains its
own structural 'mdependence. All of

Shakespeare’s sonnets, for exam le, were
P P
part of a sequence.

\/
0’0
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Shakespearean Sonnet: a style of
sonnet used on Shakespeare with a

Vhyme scheme of abab cdcd g"gfgg‘

ltalian (Petrarchan) Sonnet: a form
of sonnet made popular on Petrarch
with a Vhyme scheme of abbaabba
cdecde or cdcdced

Spenserian Sonnet: a variant of the
Shakespearean form in which the
quatrains are linked with a chain or

interlocked vhyme scheme, abab
bcbe cded ee.
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» IMAGERY The use of vivid language to generate ideas
and/or evoke mental tmages, not only of the visual sense,
but of sensation and emotion as well. While most
commonly used in reference to ﬁguraﬁve language,
Imagery can app ly to any component of apoem that
evoke sensory experience and emotional response, and
also app[ies to the concrete things ) Iorought to mind.

> Poetry works it magic on the way it uses words to evoke
“images” that carry dep’chs of meaning.

» The poet’s careﬁ,t”y described tmpressions of sight,
sound, smell, taste and touch can be hfansfewed to the
’chough’gﬁd reader t’mfough imaginative use and
combinations of diction.

» Inaddition to its more tangible initial impact, eﬁpecﬁve
'Lmagevy has the poten’cia[ to tap the inner wisdom of the
br. Vandand 886l @ boraropse madistﬂﬂazecamd,msp irational responses.

» Synesthesia: An attempt to fuse
different senses by describing one Ki
of sense impression in words norma

used to describe another.

Example: The sound of her voi¢

sweelt.

Example: a loud aroma, a velvet

smile
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TONE AND MOOD

» Tone, Mood: The means by which a poet reveals attitudes and
fee[ings, in the style of [anguage or expression of thought used
to deve[op the sub vject. Certain tones include not on[y trony
and satire, but may be [oving, condescending, bitter, pitying,
fanciﬁd, solemn, and a host of other emotions and attitudes.

» Tone can also Vefer to the overall mood of the poem i‘tself, n
the sense of a pewading atmosphere intended to inﬂuence the
readers’ emotional response and fos‘cer expectations of the

conclusion.

»  Anotheruse of tone is in vefevence to pitch or to the demeanor
of a speaker as interpreted ’chvougn inﬂections of the voice; in
poetry, this is conveyed ’chvough the use of connotation,
diction, ﬁgwes of speech, Vhythm and other elements of poetic
construction.
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v

for examp le, are recurrent patterns shap ng'our

Related images are oﬁen clustered or scattered
tnroughou’c a work, thus serving to create @ particu[
mood or tone. Images of disease, corruption, and d

perceptions of Snakespeare’s Hamlet
Examples:
Sight: Smoke mysterious ly puﬁed out from the ¢

ears.

Sound: Tom placed his ear ’cigh’dy against the wall;
could hear a fain‘c but distinct thump

thump ’chump.

Touch: The burlap wall covering scraped against the
little Iooy’s cheek.

Taste: A sa[ty tear ran across onto her [ips.
Smell: Cinnamon! That’s what waycted into his nostrils
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